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THE 


Henry  F.  Miller 
piano-fortes. 


I  N  the  great  musical  nations  of  the  world.  Including  England, 
France,  Germany,  Russia,  and  America,  since  the  commence 
ment  of  the  manufacture  of  piano-fortes,  there  have  always 
been  a  few  establishments  in  each  of  these  coimtries,  which 
have  gained  a  leading  and  preeminent  position  above  their 
competitors. 

It  is  conceded  by  the  great  musicians  of  the  world  that 
the  American  piano-fortes  in  musical  capacity  and  durability 
surpass  those  of  all  other  coLuitries,  and  here  as  elsewhere  a 
few    hoLises    have   gained    the   supremacy. 

Prominent  among  these  few  houses  is  the  HenRY  F.   MILLER 

&  Sons    Piano  Company  of  Boston.     Among  the  sixty-five 

or  more  piano  manufacturers  of  the  United  States,  with  the 
exception  of  the  few  leading  houses  conceded  to  be  such, 
there  are  many  which  claim  such  a  position.  Should,  however, 
crucial  tests  of  facts  be  called  for,  the  poverty  of  their  super- 
ficial reputation  and  unwarranted  claims  would  quickly  be 
made    manifest. 

That  there  may  be  a  standard  and  one  by  which  those 
who  are  interested  may  compare  the  claims  of  other  establish- 
ments with   the  work    of   nearly   a   quarter    of    a    century   by 
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this  house,  in  gaining  the  great  reputation  and  popularity 
conceded  to  the  Henry  F.  Miller  pianos,  we  are  pleased  to  call 
attention  to  a  few  facts  which  must  prove  of  interest  to  the 
public,  the   trade,  and   others. 

1st. —  Experience. —  This  business  has  been  established 
more  than   23   years. 

The  founder  of  the  house,  Mr.  Henry  F.  Miller,  sen.,  had 
previously,  an  experience  of  more  than  a  dozen  years  in 
other  piano  manufactLiring  establishments,  where  he  was  asso- 
ciated with  the  pioneers  of  this  industry  in  America.  He 
combined  the  rare  qualities  of  a  musician  with  those  of  a 
mechanic. 

The  present  superintendent,  Mr.  Joseph  H.  Gibson,  was 
associated  with  Mr.  Miller  from  the  start.  Mr.  Miller's  five 
sons, —  three  of  whom  have  had  an  experience  of  from  16  to 
20  years, —  liave  been  trained  to  the  piano-forte  business 
from  boyhood,  and  together  with  Mr.  Gibson,  have  in  charge 
the  entire  details  of  manufactLiring  and  conducting  the  present 
business.  Two  of  the  younger  sons  are  graduates  of  the 
Massachusetts  histitute  of  Technology,  where  one  of  them 
took    a   special    course    in    acoustics. 

2nd.— The  Best  Workmen  employed  and  the  Highest 

Wages  Paid. —  The  workmen  in  this  establishment  have  always 
received  the  highest  market  price  for  their  labor  and  they 
have  been  paid  in  full  every  week  without  exception  since  the 
commencement  of  the   business. 

Of  those  who  are  at  present  heads  of  various  departments, 
most  of  them    have   been   with   the    house   more  than   20  years. 
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3rd. ^Extensively  purchased  at  home  where  they  are 

MADE. —  For  nearly  20  years,  more  than  one-half  of  the  Miller 
pianos  made  each  year,  have  been  sold  in  the  New  England 
States;  largely   in    Massachusetts 

Here,  where  they  are  best  known,  their  superior  merits 
have   been    recognized    by   the    musical    public. 

In  some  years  the  production  has  exceeded  one  thousand 
pianos    per   annum. 

At  the  present  time  the  sales  of  Miller  pianos  extend 
each  year  to  nearly  all  of  the  States  and  Territories  of  the 
United  States,  while  some  have  been  sent  to  Canada,  London, 
Japan,  Honolulu,  British    Columbia,  etc.,  etc. 

4th.—  Endorsement  of  the  State  of  Massachusetts  and 

the  City  of  Boston. —  The  State  of  Massachusetts  has  pur- 
chased the  Miller  pianos  for  its  normal  schools  and  other  public 
institutions. 

For  a  period  of  ten  consecutive  years  the  Miller  pianos 
were  purchased  for  the  public  schools  of  Boston,  and  also  for 
other   public   institutions   of  the   city. 

5th.— In  Educational  Institutions  and  the  Great  Con- 
servatories of  Music. —  After  their  adoption  by  the  Boston 
public  schools  they  were  chosen  for  the  public  schools  of 
many  other  cities  and  towns  as  well  as  many  public  insti- 
tutions, seminaries,  academies  of  the  Sisters  of  Notre  Dame, 
colleges,  conservatories   of   music,  etc.,  etc. 

Many  of  those  institutions  have  since  given  testimonials 
stating  that   these   pianos  have  proved    better   and    more  durable 
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!n  our  previous  catalogues  many  such  letters  have  been 
printed.      We   can    now   only    refer   to   a   few: 

Mr  E.  H.  Myers,  President  of  the  Wesleyan  Female 
College,  Macon,  Ga.,  in  a  letter  of  April  7.  1874,  said;  — 
'In  a  history  of  thirty-five  years  which  this  institution  has  had,  no  pianos  —  and 
those  of  several  makes  have  been  tried  here  —  have  proved  more  satisfactory 
than  yours." 

Mr  W.  F.  Morse,  Principal  of  Music  Department  of  the 
Maine  Wesleyan  Seminary  and  Female  College,  Kent's  Hill, 
Me.,  in  a  letter  of  Jan.  5,  1876,  said:  —  "After  usmg  your  pianos 
in  our  college  and  seminary  ten  hours  per  day  for  over  two  years,  I  can  say 
that  I  have  been  very  much  gratified  with  the  unanimous  approval  of  our  se- 
lection  by  trustees,  teachers  and   students." 

Dr.  EBEN  TOURJEE,  Director  of  the  New  England  Con- 
servatory of  Music,  in  a  letter  of  June  26,  1878,  stated:  — 
"Your  pianos  have  been  in  general  use  in  the  New  England  Conservatory  for 
the  past  twclre  years.  A  constant  use  of  ten  hours  each  day  throughout  the 
conservatory  year  is  enough  to  try  the  lasting  qualities  of  any  instrumsnt,  yet, 
yours  seem  to  stand  the  test  remarkably  well,  and  of  course  give  general  satis- 
faction to  the  professors  " 

The  Miller  pianos  at  the  present  time  are  used  at  the 
Petersilea  Academy  of  Music,  the  New  England  Conservatory 
of  Music,  Wellesley  College,  the  Detroit  Conservatory  of 
Music,  the  Oberhn  (0.)  Conservatory  of  Music,  and    many  others. 

6th.— Success  at  the  Centennial— At  the  great  Inter- 
national Exhibition  in  1876  at  Philadelphia  this  was  the 
only  piano-forte  which  received  a  special  award  for  a  new 
and   special    invention. 

This  establishment  received  Iwo  awards,  and  with  one 
exception  was  the  only  piano-forte  house  which  received  the 
distinction    of   a   double   recompense. 
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7th. —  The  Miller  Pianos  in  Concerts  —  From  January 

I,  1877,  to  July  I,  1886,  in  less  than  I  0  year's  time,  the  Miller 
square,  upright,  and  grand  pianos  have  been  furnished  from  the 
Boston  warerooms  for  use  in  more  than  2,600  different  concerts. 

To  these  home  concerts  many  more  must  be  added,  in- 
cluding those  of  tiie  great  pianists  and  concert  companies  who 
have  travelled  throughout  the  country  and  those  for  which  the 
pianos  have  been  furnished  from  the  warerooms  of  our  repre- 
sentatives in  Philadelphia,  Pittsburgh,  Cincinnati,  St.  Louis, 
Chicago,  Detroit,  Cleveland,  Buffalo,  etc. 

The  7-emarkable  fact  may  be  stated  that  on  t/ie  average, 
A  MILLER  PIANO  kas  i>eeu  nsed  ni  a  CONCERT  EVERY  DAY 
in  the  year  for  the  past  10   YEARS. 

8th.— Interesting  Facts  about  Orchestral  Concerts, 

ETC.,  ETC. —  By  a  careful  inspection  of  the  programmes  at 
Mr.  Peck's  office  at  Music  Hall,  Boston,  in  1881  it  was  found 
that  only  three  makes  of  pianos  were  used  that  season  with 
grand  orchestra,  the  Miller,  another  Boston  make,  and  a  New 
York    make. 


January  7. 
January  20. 
January  24. 
January  26. 
March  3. 
March  10. 
May  5. 
May  7. 
October  14. 
October  29. 
November  9, 
December  17. 
December  22. 


Philharmonic 

Harvard  Musical  Association. 
Theodore  Thomas. 
Theodore  Thomas. 
Harvard  Musical  Association 
Boston  Philharmonic  Society. 
Boston  Philharmonic  Society. 
Orchestral  Concert. 
Theodore  Thomas. 
Boston  Symphony  Oichestra 
Philharmonic  Orchestra 
Boston  Symphony  Oichestra 
Boston  Philharmonic  Society. 


E    Perabo. 

Miller. 

F.  H    Lewis. 

Boston 

R.  Joseffy. 

NY. 

R.  Joseffy. 

N.Y. 

Louis   Maas. 

NY. 

W   H.  Sherwood 

Miller. 

C.  Petersilea. 

Miller. 

Louis  Maas. 

Miller. 

Madeline   Schillei. 

N.Y. 

W.  H    Sherwood 

Miller. 

Henrietta    Maurer. 

Miller. 

G.  W   Sumner. 

Boston. 

Carl   Baerman. 

Boston. 

13  Concerts,— MILLER  piano  used  at  6;    N.Y.  at  4,    Boston  at  3. 
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These  were  conceded  to  be  the  most  important  and  best 
Concerts   given    during  that   season. 

At  the  grand  Liszt  banquet,  at  the  Revere  House,  Boston, 
October  21, —  at  which  nearly  all  of  the  musical  celebrities  of 
the  city  were  present,  and  which  ivas  the  musical  event  of  the 
season, —  the    MlLLER  piano   was    used. 

It  is  estimated  that  the  HENRY  F.  MlLLER  pianos  were 
used  in  more  Concerts  in  Boston  and  vicinity  than  all  other 
makes   added   together. 

The  following  remarkable  exhibit  will  prove  of  interest  to 
the   musical    public   as   well   as  to  the  trade. 


SERIES   OF 

CONCERTS   OR   COURSES   OF   ENTERTAINMENTS 

SEASON   OF    1880-8  1. 


Boston  Philharmonic  Orchestra  Concerts, Boston  Music  Hall 

Old  Bay  State  Course,  at  Boston  Music  Hall 

Robert's  Lyceum  Course,  at  Boston  Music  Hall 

Artists'  Guild  Course,  at  Dudley  Street  Opera  House 

Bible  Union  Course,  at  Tremont  Temple 

Orpheus  Club,  at  Odd  Fellows'  Hall 

Redpath's  Matinees,  Orchestral  Concerts,  Horticultural  Hall 

Union  Hall  Course.  Cambridge,  Mass 

Melrose  Lyceum  Course,  at  Melrose.  Mass.,  etc.,  etc 


Numbcrof  Number   at 

Concerts  which   the 

given   in  the       H.  F.  Miller 

Series  Pianos 

or  Course,  i     were  used. 


Total  . 


6  I 

5  1  I 
4  I  0 
2  I  0 
I  I  0 
8  0 

6  I  0 

42  I  5 


9th.— RESUME,  1880-1881.— The  HENRY  F.  MILLER  PIANOS 

Used   in  325  Concerts   in  Boston   and  vicinity  from  October   I,  1880,  to  June  I,  1881 

Used   by  more  than   20   Solo   Pianists,   among    them    some  of  the  most 
distinguished   artists  of  America. 

Used   at  the  Concerts  of  some  of  the  World's  Greatest  Vocalists. 

Used    by  the  Grandest  Concert  Company  of  the  season. 

Used   in   Boston   and  several  others  of  the   tTiusical  cities  of  America   in   more 
Concerts  than  all  other  makes  of  pianos  added  together. 
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1 0th.— USED  BY  THE  Great  Concert  Companies— The 

HENRY    F.    MILLER    GRAND    PIANOS   have   been   frequently 
used    by   the    Great    Concert   Companies   of   the    past   tew  years. 
Among  them    may    be    mentioned, — 
THE  MARIE  ROSE-MAPLESON  CONCERT  CO. 

THE  ADELAIDE   PHILLIPPS  CONCERT  CO. 

THE  ETELKA  GERSTER  GRAND  CONCERT  CO. 

THE  ANNIE  LOUISE  CARY  GRAND  CONCERT  CO. 
THE  MINNIE   HAUK  GRAND  CONCERT  CO. 
THE   EMMA  THURSBY  GRAND  CONCERT  CO. 

I  I th.— USED  IN  THE  Principal  Concerts. —  During  the 
past  few  years,  the  HENRY  F.  MILLER  ARTISTS'  GRAND 
PIANOS  have  been  used  with  immense  success  in  the  princi- 
pal   concerts   of   America,  including  those   of 

THE   PHILHARMONIC  ORCHESTRA  CONCERTS. 
THE   PHILHARMONIC  SOCIETY. 

THE  BOSTON  SYMPHONY  ORCHESTRA. 
THE  BOYLSTON  CLUB.  AND 

THE  ORPHEUS  MUSICAL  SOCIETY  OF   BOSTON. 
THE   MENDELSSOHN   CLUB  OF   PHILADELPHIA 

THE  PEABODY  INSTITUTE  CONCERTS,  BALTIMORE, 

THE  CENTRAL  MUSICAL  ASSOCIATION  OF  CLEVELAND 
THE  PHILHARMONIC  SOCIETY.  BUFFALO 

THE  MOZART  SOCIETY,  CHICAGO 
THE   MEMORIAL  HALL  CONCERTS. 

ST.  LOUIS  MUSICAL  FESTIVAL. 

MUSICAL  UNION  ORCHESTRAL  CONCERTS,  ST.  LOUIS, 
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12th.— An  Unsurpassed  Record  with  the  M.T.  N.  A.— 

At   the   concerts    given     by   the    Music   Teachers    National    Asso- 
ciation,  the    Miller    pianos    have    been  used    for   the    past  6  years, 
as   follows  : 
ALBANY, 

CHICAGO, 

PROVIDENCE, 

CLEVELAND, 

NEW   YORK, 

BOSTON. 

Other  pianos  have  also  been  used  at  some  of  their  meet- 
ings, but  it  is  conceded  that  the  Miller  piano  has  gained  the 
leading  position,  and  while  it  has  been  used  at  all  six  meetings, 
no  other  piano  has  been  used  at  more  than  four  during  this 
time. 

13th. —  CO-OPERATION  OF  THE  MUSICIANS  — Testimonials 
have  been  printed  from  time  to  time  in  our  previous  catalogues 
from    many   of  our    best   known    musicians. 

Their  favorable  opinions  have  been  highly  appreciated  and 
to  them  much  is  due  for  the  fine  reputation  which  the  Miller 
pianos   have   gained. 

Space  alone  prevents  our  again  printing  the  names  and 
lestimonials  from  many  friends  and  admirers  of  these  pianos. 
We  cannot  however  omit  the  names  of  a  few  having  a  national 
reputation. 

CARL  ZERRAHN,  Musical  Conductor,— M.  KELLER,  Composer  of  the 
American  Hymn  —  EDWARD  REMENYI,  the  World  Renowned  Violinist,— H  E. 
HOLT,   Teacher  of    Music  in  the    Public    Schools  of  Boston,— ANNIE    LOUISE 
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GARY,  —  CHARLES  R.  ADAMS,  —  MARIE  ROSE-MAPLESON,  —  EMMA 
THURSBY  — FANNY  KELLOG,— E.  ALLINE  OSGOOD  — EMMA  ABBOTT  — 
ANTONIO  GALASSI  — THE  ORIGINAL  SWEEDISH  LADIES  QUARTETTE — 
MAURICE  STRAKOSCh. 

During  the  past  few  years  they  have  been  used  witli  great 
success  by  the  distinguisliecl  pianists,  LOUIS  MASS, —  CONSTAN- 
TINE  STERNBERG,— CARLYLE  PETERSILEA,— WM.  H.  SHERWOOD,— 
GUSTAVE  BATTER,— OTTO  BENDIX,— BENNO  SCHERICK,— T  P  RYDER,— 
HENRIETTA  MAURER  —  HOWARD  M.  DOW,—  EDMUND  NEUPERT,—  MILO 
BENEDICT— S.  LIEBLING,— CHEVALIER  DE  KONTSKI  — CHAS  KUNKEL,— 
E.   B    PERRY,— FRANK  GILDER,— CALIXA   LAVALLEE,  and    others. 

14th.— THE      FIRST     CHOICE    OF    THE     GREAT      PIANISTS.— 
Several    of  the   great    pianists    in    America    have   frequently  pub- 
licly   stated    that    the     Henry    F.    Miller    pianos   were   their   first 
choice   above   all    others. 
CHEVALIER   DE    KONTSKI,   -My   decided    preference." 

EDMUND    NEUPERT,    "Never   played   on    a   finer." 

CARLYLE    PETERSILEA,   "Cannot   be  surpassed." 
WM.    H.    SHERWOOD,    "The    Best." 

CALIXA    LAVALLEE,    "Perfect." 

LOUIS    MAAS,    "  Unequalled." 

15th.— UNSURPASSED  MUSICAL  CRITICISMS  BY  THE  PRESS 
OF  THIS  Country, —  Any  piano  Lindergoes  a  great  test  In  being 
transported  from  place  to  place  for  an  entire  season  to  be  used 
each    evening   by   one   of  the   great    pianists. 

Such  was  the  case  with  the  Miller  artists  grand  piano, 
used  by  the  celebrated  Emma  Thursby  Concert  Company,  under 
the  management  of  Maurice  Strakosch,  and  played  by  the 
world-renowned    Chevalier    De    Kontski    in     100   concerts. 
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Under  the  masterly  hands  of  this  great  pianist  the  piano 
shared  the  honors  and  won  a  magnificent  recognition  from 
musical    people   where   ever   it   was   heard. 

So  with  the  piano  used  by  Mr.  Carlyle  Petersilea  with  the 
Annie  Louise  Gary  Concert  Company,  and  by  Mr.  Calixa 
Lavallee,  solo  pianist  with  the  Etelka  Gerster  Grand  Concert 
Company. 

In  the  press  notices  of  these  concerts  the  piano  was  fre- 
quently mentioned  and  given  the  highest  praise  by  the  musical 
critics. 

It  is  however,  in  the  concerts  of  Dr.  Maas  and  Mr.  Sher- 
wood that  the  pianos  have  passed  through  a  most  extraordinary 
test. 

Mr.  Sherwood  used  the  Miller  pianos  in  his  concerts  for 
nearly  10  years,  and  Dr.  Maas  has  used  them  for  more  than 
5  years. 

These  artists  have  had  a  Miller  piano  sent  for  their  use 
wherever  they  have  played,  which  has  been  in  nearly  all  of 
the  great  cities  including  Portland, —  Boston, —  Providence, — 
New  York, —  Philadelphia, —  Baltimore, —  Pittsburgh, —  Cincin- 
nati,—  St.  Louis, —  Omaha, —  Chicago, —  Indianapolis, —  Milwau- 
kee. —  Detroit,  —  Cleveland,  —  Buffalo,  —  Albany,  —  Troy,  — 
Springfield, —  United  States  ; —  and  Hamilton, —  Ottawa, —  Mon- 
treal,—  Canada, —  etc.,  etc. 

As  is  well  known,  they  have  also  been  sent  for  their  use 
to  almost  all  of  the  principal  colleges  and  conservatories  of 
music   scattered   throughout  the   entire   land   from   east  to   west. 

These  concerts  have  been  mostly  either  with  grand  or- 
chestra,   or     where    the     programme     has     been    made    from    the 
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They  have  been  universally  successful  and  have  been  every 
where  recognized  by  the  musicians  as  the  highest  standard  of 
any    given. 

Both  Mr.  Sherwood  and  Dr.  Maas  have  received  almost 
faultless  criticisms  from  the  press,  musicians,  and  the  musical 
public. 

In  nearly  all  of  these  concerts,  especially  those  of  the  past 
four  or  five  years,  the  Miller  piano  has  shared  the  honors  with 
these  artists  and  //  would  have  been  impossible  for  these  greal 
pianists  to  have  zuon  sneh  an  unprecedented  great  reputation, 
had  not  the  piano  been  a  remarkably  fine  instrument,  and 
supported  them  in  all  the  various  shades  from  extreme  delicacy 
to  Immense  power,  and  possessed  the  beautifiil  quality  of  tone 
so   often    referred    to   in    their   critical    press    notices. 

These  artists  therefore  have  not  only  publicly  pronoLinced 
the  Miller  pianos  to  be  superior  to  all  others,  but  In  many 
cases  the  musical  critics  have  in  a  very  generous  manner  con- 
nected with  the  great  SLiccess  of  these  pianists  the  wonderful 
success   of  the   piano. 

No  other  pianos  in  recent  years  have  gained  such  a  grand 
triumph. 

From  the  PROVIDENCE  JOURNAL.  July  7,  1883. 
"  Mr.  Sherwood  is  an  artist  in  the  class  with  Rubinstein,  and  all  the  greatest 
efforts  known  to  the  piano  are  at  his  command.  Nothing  is  too  robust  for  him, 
and  yet  he  can  caress  the  keys  as  if  his  fingers  were  mere  puffs  of  wind. 
There  is  no  room  for  doubt  that  all  this  bewildering  display  of  virtuoso  skill 
would  have  been  impossible  but  for  the  splendid  resonant  beauty  of  the  MILLER 
Grand  Piano  furnished  for  his  use." 

From  the  CHICAGO  TIMES. 
"The  Piano  was  extremely  satisfactory,  both   in   point  of  brilliancy  and   full- 
ness of  tone." 
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From  the  ST.  LOUIS  REPUBLICAN,  Dec.  24,  1381.  ■ 
,,  The  programme  following  was  admirably  executed,  the  great  feature  of  the 
occasion  being  the  wonderful  exhibition  of  skill  by  America's  greatest  pianist, 
Sherwood-  The  Henry  F,  Miller  new  scale  concert  grand  piano  which  Mr. 
Sherwood  used  shared  with  him  the  appreciation  of  the  large  audience  for 
/Is  thoroughly  musical  and  impressive  qualities." 

From  the  CINCINNATI  TIMES-STAR,  Jan.  16,  1883. 
"  Dr.  Maas  always  uses  the  Artist  Grand  of  the   Henry  F.  Miller  make,  upon 
which  he  is  able  to  accomplish  wonders.      Frequently  he  held   a  single   note   in  the 
melody  through    a  dozen   bars  of    harmonic  chords,  and    the   note  still     rang  out 
clear  and  strong  at  the  close." 

From  the  BOSTON  TRANSCRIPT. 
"The   Miller   Pianos  fulfilled     their   part   in   the     performance   nobly;     in   fact, 
leaving  nothing  to   be  desired." 

From  the  ST.  LOUIS  GLOBE  DEMOCRAT. 
"  No   better   concert    Piano    has   ever   been   heard   here." 

From  the  BOSTON   HERALD. 
"The  quality  of  tone  will    not  soon     be    forgotten.      .      .  The  beautiful 

melody  was  sung  by  the   Piano  with   as   much   expression   as   a  great  artist  could 
give  it  with  the  voice.' 

From  the  ST.  LOUIS  SPECTATOR. 
"  A   finer   or   more   powerful   concert     Piano   has   rarely   if   ever   been    heard    in 
St.    Louis." 

From  the  BOSTON  TIMES,  March  13,  1881. 
"  The  Henry  F  Miller  grand  piano  used  on  this  occasion  aided  Mr.  Sher- 
wood materially  in  the  effect  produced  ;  for  its  wonderful  power,  beauty  and 
sympathetic  quality  of  tone  was  never  more  apparent,  and  it  deserves  this  men- 
tion at  our  hands  all  the  more,  as  no  announcement  was  made  on  the  programme, 
and  from  the  fact  that  the  audience  was  thoroughly  enthusiastic  over  the  piano." 

The   following   from    Dr.   Louis    Maas    is   self  explanatory. 

Boston,  June   8,  1885. 
TO  THE  HENRY  F.  MILLER  &  SONS  PIANO  CO, 

Gentlemen, —  It  is  now  more  than  four  years  since  I  have  taken  up  my 
residence  in  Boston,  during  the  whole  of  which  time  I  have  used  your  pianos, 
having  played  on  them  in  between  two  and  three  hundred  concerts  in  the 
United  States  and  Canada.  They  have  travelled  with  me  through  all  seasons 
through  warm  and  cold  weather,  through  snow  and  rain,  from  concert  halls  to 
the    cars    and    from  these    cars    again    to  the    halls,  without    in    a  single    instance 
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having  failed    me,   or    having  shown  that  they  were   affected     ni   any  way    by  the 
sudden  changes  of  temperature,  etc,  etc, 

I  recollect  some  tune  ago  1  played  one  afternoon  at  Cleveland,  0.,  and 
the  next  evening  v\'as  to  appear  at  St.  Louis,  Mo.  There  was  no  time  to  box 
the  piano,  so  ui  a  simple  canvas  cover,  it  was  placed  as  baggage  in  the  bag- 
gage car.  The  tram  was  due  at  8  the  next  morning,  but  it  was  midwinter  and 
a  terrible  snow  storm  setting  in  we  did  not  reach  St.  Louis  until  7  P.M.,  having 
been  twenty-six  hours  on  the  road.  The  concert  beginning  at  8  o'clock  the 
piano  had  to  go  straight  to  the  hall,  and  was  used  by  me  that  night  without  so 
much  as  a  unison  being  out,  although  there  had  been  no  tuner  to  tune  it  or 
look  after  it  in  any  way. 

After  si'ch  and  similar  experiences  with  your  instruments  I  can  only  say 
that  they  are  marvels  in  the  solidity  of  their  construction  ;  but  in  other  respects 
they  also  show  every  excellence.  Their  singing  quality  is  all  that  the  most  ex- 
acting player  could  wish  for,  whilst  the  vofume  of  tone  that  can  be  gotten  out 
of  your  Artist  Grand  by  an  artist  who  has  the  physical  power  to  stir  it  to  its 
depths  —  so  to  say- — is  apparently  boundless. 

It  has  been  frequently  remarked  by  critics  that  the  crescendo,  from  the 
faintest  pianissimo  to  the  loudest  fortissimo,  which  I  produced  in  the  well-known 
octave  passage  for  the  left  hand  in  the  A  flat  major  Polonaise  of  Chopin,  was 
quite  remarkable.  Well,  I  can  only  say  again  that  on  no  other  instrument  am  I 
able    to  get  this  effect  just  in  this  way. 

It  gives  me  great  pleasure  to  thus  express  to  you  my  unqualified  admira- 
tion of  your  noble  instruments.  They  are  truly  unsurpassed  and  unite  all  the 
qualities   in  them  that  an   artist  can    possibly  desire. 

Wishing  you  continued   success,  I   remain 

Yours   sincerely, 

LOUIS  MAAS. 

16th.—  Purchasers—  Last  but  not  least  it  may  be  stated 
that  for  the  entire  period  of  23  years  we  have  had  but  one 
universal  response  from  purchasers  that  is — "  tlie  piano  has 
giveji  entire  satis/action^ —  With  the  few  exceptions  to  this, 
when  a  piano  has  shown  any  unexpected  imperfection  in  its 
manufacture,  this  estabhshment  has  always  promptly  and  cheer- 
fully either  exchanged  the  instrument  for  a  new  one,  or  re- 
paired the  instrument  and  made  it  entirely  satisfactory,  free 
of   expense   to   the   owner. 


MANUFACTORY    OF    THE 


Henry    F.    Miller  OL  oons    piano   Oo. 


Wakefield,  Mass. 


The  Miller  Piano  Manufactory  is  situated  in  the  beautiful 
town   of   Wakefield  about   ten    miles   from    Boston. 

This  town  has  superior  railroad  facilities  and  many  other 
advantages   as   a   place   for   manufacturing. 

The  building  —  the  illustration  of  which  is  from  a  photo- 
graph—  is,  for  the  purpose  Intended,  one  of  the  most  suitable 
of   any   of   the    piano    manufactories   of   the   world. 

This  entire  property,  which  includes  more  than  an  acre  of 
land,  was  purchased  at  almost  a  nominal  price.  This  has 
enabled  us  to  have  Luisurpassed  facilities  at  an  exceedingly 
economical   expense. 

The  building  is  six  stories  high,  is  furnished  with  Improved 
steam  heating  apparatus,  a  large  elevator  of  modern  con- 
struction, steam    engine,    machinery,  etc.,  etc. 


Style  G.      "Square  Grand."      Described  on  page 20. 


THE 

Henry  F.  Miller 

Square,   Upright,  and    Grand    Piano-Fortes. 

In  order  that  purchasers  may  have  a  correct  impression 
concerning  the  various  grades  of  pianos  of  to-day  —  many  of 
which  have  an  extended  notoriety  —  we  would  suggest  that 
most  makes  of  pianos  may  be  classified,  as  regards  construc- 
tion  and   capacity,  as  belonging  to   one  of  two  principal  classes. 

1st. —  There  are  those  which  are  made  for  the  purpose 
of  supplying  the  wholesale  dealers  or  agents  in  large  quan- 
tities at  low  figures  and  correspond  to  the  so-called  "  ready 
made  "  goods   known    in   other   industries. 

Such  pianos  are  treated  as  a  commodity  and  the  low  cost 
of   production    is   the  essential   element  always  first    considered. 

The  better  grades  of  this  class  are  sometimes  erroneously 
represented  as  "first-class,"  and  it  necessitates  caution  on  the 
part  of  the  purchasers  not  to  mistake  such  instruments  for  the 
genuine  fine   pianos. 

Purchasers  should  always  carefully  investigate  the  claims 
made  for  such  pianos,  as  oftentimes  as  high  a  price  is  charged 
for  them   as   would   enable   one  to   buy   a   really   good   piano. 

2nd. —  There  are  those  which  are  made  from  a  more  or 
less  artistic  standpoint.  The  cost  of  production  is  in  this  case 
a  secondary  matter  rather  than  the  principal  element,  and  the 
number   made   is   necessarily   less. 

As  is  to  be  expected  our  competition  Is  more  with  this 
class  than   with   those   previously   mentioned. 
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From  the  commencement  until  completion,  the  Miller 
pianos  are  made  with  a  determination  on  the  part  of  the 
manufacturers,  that  they  shall  receive  an  artistic  treatment,  so 
that  the  best  results  and  the  highest   standard    shall  be  attained. 

Fine  pianos  are  not  the  result  of  chance.  On  the  con- 
trary, the  better  class  of  instruments  can  only  be  produced  by 
a  constant  and  persistent  watchfulness  on  the  part  of  the 
manufacturers,  and  the  difference  in  such  pianos  is  chiefly  due 
to  the  personality  of  the  manufacturers  in  their  attention  to 
details   as   an   art. 

The  result  of  their  close  attention  to  the  artistic  features 
of  the  pianos  with  their  long  experience  in  manufacturing,  is 
apparent  in  the  grand  and  wonderful  results  to  be  observed  in 
the  various  styles  of  this  establishment,  and  we  would  state, 
that  much  is  specially  introduced  in  these  pianos  which  gives 
them  their  beaLitiful  and  lasting  quality  of  tone,  superiority  of 
mechanism  of  the  action  and  an  extra  strength  in  construction, 
all  of  which  are  not  to  be  found  in  piano  building,  as  an  art, 
in    but   few  other  establishments. 

THE    SQUARE    PIANOS. 

Three    sizes    are    manufactured,   a    description    of  which    is 

given    with    each    picture    of    the    piano,   except    the    style    G, 

Square   Grand,  which    is   shown   on    page    1 8,  and    wliich    is   here 

described. 

STYLE  G.     "SQUARE   GRAND." 

Square  grand,  ly's  octaves,  overstrung  scale,  agraffes  throughout  the 
entire    scale,  three    strings    on    the    treble   to    eyery   note. 

SIZE 

7  feet  long,   3  feet  6  Inches  wide. 

CASE 

All  round  corners,  double  veneered  with  extra  thick  sawed  rosewood  or 
naahogany  veneers,  solid  rosewood  mouldings  and  trimmings,  serpentine  bottom 
moulding,  moulding  on  plinth,  fine  top  moulding,  ivory  keys  and  fronts,  extra 
finely  carved   legs  and  pedal,  and  extra  fine  scroll  desk. 
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Style  I. 


SIZE. 


:;taves,  overstrung  scaie,  agraffe  treble. 


6  feet  6  inches  long,  3  feet  3   inches  wide. 

CASE. 

Large  front  round  corners,  double  veneered  with  extra  thick  sawed  rose- 
wood or  mahogany  veneers,  moulding  on  plinth,  solid  rosewood  mouldings  and 
trimmings,  ivory  keys  and  fronts,  carved   legs  and   pedal,  and  fine  scroll  desk. 
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From   D.  B^  HAGAR,  Principal  of  the  State  Normal  School,  Salem. 

Salem,  Mass.,  June   13,  1878. 

Mr.  henry  F.  Miller. 

Dear  Sir, —  I  take  pleasure  in  stating  that  the  Square  Grand  P'ano  which 
was  purchased  of  you  several  years  ago,  for  use  in  the  Salem  Normal  School, 
has  proved  entirely  satisfactory.  The  piano  rarely  requires  tuning,  being  made 
remarkably  strong  and   durable. 

As  this  is  the  second  excellent  instrument  which  has  been  purchased  of 
you  for  our  school,  I  feel  that  I  have  good  reasons  for  warmly  recommending 
your  pianos  to  all  persons  who  desire  to  procure  for  use  in  schools  or  elsewhere 
a  first-class  instrument.  Yours  truly,  D.  B.  HAGAR. 


From   A.  G.  BOYDEN,  Principal   cf  the  State   Normal   School,  Bridgewater. 

Bridgewater,  Mass.,  July  29,  1878. 

MR.  HENRY  F  Miller. 

Dear  Sir, —  One  of  your  pianos  has  been  in  daily  use  in  our  school-room 
for  the  last  thirteen  years,  and  has  given  entire  satisfaction.  We  heartily  com- 
mend your  pianos  to  any  one  who  wants  an  excellent  instrument  that  will  bear 
constant  use.  Youis  truly,  A.  G.  BOYDEN. 


From  Miss  ELLEN   HYDE,   Prmclpal     of   the  State    Normal    School,   Framingham. 

Framingham,    Mass.,  July  7,  1878. 

MR.  HENRY  F.  Miller. 

Dear  Sir, —  We  like  your  piano  much.  It  has  a  strong  full  tone,  fitting  it 
for  a  large  hall,  and  keeps  in  tune  with  very  little  care.  These  qualities  are  very 
apparent.  Sincerely  yours,  ELLEN    HYDE. 


From   H.  E.  HOLT,  Director  of  Music   in  the   Public  Schools  of  Boston. 

Boston,  February  28,  1876. 

Mr.  henry  f.  Miller. 

Dear  Sir, —  It  Is  now  ten  years  since  I  began  using  your  pianos,  I 
have  constantly  had  one  in  use  in  my  house  since  that  time.  I  am  convinced 
that  you  have  succeeded  in  producing  a  piano  combining  and  possessing  all  of 
the  desirable  qualities  of  a  perfect  instrument  to  a  greater  degree  than  any  piano 
that  has  ever  come  under  my  notice. 

Yours  very  truly,  H.  E.  HOLT. 


From   G.  A,  VEAZIE,  JR.,  Supervisor  of    Music   in  the   Public  Schools  of    Chelsea. 

Chelsea,  Mass.,  July  6,  1878. 
MR.  HENRY   F.  MILLER. 

Dear  Sir, —  Have  used  piano-fortes  of  your  manufacture  in  the  schools 
under  my  supervision,  and  in  my  own  home,  for  several  years  past,  I  am  happy 
in  being  able  to  testify  to  their  superior  excellence. 

They  stand  well  in  tune,  and  have  preserved  their  original  purity  of  tone 
to  a  remarkable  degree,  while  the  mechanism  of  the  actional  portion  of  \he  in- 
strument seems  as  perfect  as  when  fresh  from  the  warerooms. 

Yours  truly,  G   A  VEAZIE,  JR. 
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Style  C. 

7 y^   octaves,  overstrung  scale,  agraffe  treble. 

SIZE. 

6  feet  6  inches   long,  3  feet  3   inches  wide. 

CASE. 

All  round  corners,  doub'e  veneered  with  extra  thick  sawed  rosewood  or 
mahogany  veneers,  serpentine  bottom  moulding,  solid  rosewood  mouldings  and 
trimmings,  ivory  keys  and  fronts,  finely  carved  legs  and   pedal,  and  fine  scroll  desk. 
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From  the   BOSTON    DAILY  ADVERTISER,  Dec,  14,  1882. 

"  Mr.  Neupert    is  unquestionably  an    artist  of   tli3    highest    rank 

His  technique  is  simply  marvelous,  and  for  absolute  mastery  of  the  greatest  diffi- 
culties he  has  not  been  surpassed  by  any  artist  who  has  been  heard  here  for 
years.  .  .  His  style  recalls  that  attributed  to  Rubinstein  in  its  bold  original- 
ity, its  tremendous  fire  and  dazzling  brilliancy." 


From  the  BOSTON   POST,  Feb.  22,  1883. 

"  In  the  solo,  Mr.  Neupert  had  the  attention  of  the  audience  entirely,  and 
they  were  pleased  to  listen  to  the  masterly  manner  In  which  he  produced  some 
of  the  grandest  effects  which   can   be  obtained  from  the  piano." 


From  the   BOSTON   HERALD,  Dec.  13,  1882. 

"The    leading    characteristic  of    the  player    appeared    to     be   his    power    of 
endurance,   and   it    Is   but    just  to  say  that  the  piano  shared  with   him  this  merit." 


From  the   BOSTON   HOME  JOURNAL,  Dec.  23,  1882. 

"  Mr.  Neupert  performed  upon  a  Miller  Grand,  an  instrument  which  for 
evenness,  sweetness,  depth  and  grandeur  of  tone  was  in  eacli  respect 
remarkable." 


From  the  N.Y.  MUSICAL  CRITIC   AND  TRADE  REVIEW,  Dec.  20,  1882. 

"  '  Mr.  Edmund  Neupert,  the  celebrated  Norwegian  pianist,  played  at  several 
concerts  in  Boston  last  week,  and  was  heard  with  enthusiasm  by  the  public,  and 
with  great  satisfaction  by  the  critics. 

He  played  the  new  scale  Miller  Grand  Piano,  and  used  it  with  wonderful 
effect.  A  representative  of  the  Musical  Critic  and  Trade  Review  met  him  at 
lunch  one  afternoon,  and  hearing  him  remark  with  evident  pleasure  upon  the 
success  of   his  concerts,  said  — 

"  Mr.  Neupert,  you   appeared    unusually  pleased  with  the  Miller  Grand." 

"  You  may  well  say  so,"  he  replied  ;  "  it  would  not  be  unfair  to  say  that 
you  can  truthfully  apply  all  the  most  laudatory  superlatives  in  your  language  to 
that  piano.     /  have  never  played  on  a  finer  instrument." 

"What  do  you  consider  its  most  notable  qualities?" 

"  First,  its  immense  power  and  its  capacity  to  respond  perfectly  to  the 
most  forcible  as  well  as  the  most  delicate  touch  of  the  performer.  It  has  also 
a  noble  tone,  and  I  have  never  found  these  qualities  In  such  a  marked  degree 
in  any  piano  before.' " 
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Style  F. 


7jS  octaves,  overstrung  scale,  agraffe  treble. 

SIZE. 

6  feet   10   inches   long,  3  feet  5   inches  wide. 

CASE. 

All  round  corners,  double  veneered  with  extra  thick  sawed  rosewood  or 
mahogany  veneers,  solid  rosewood  mouldings  and  trimmings,  serpentine  bottom 
moulding,  fine  top  moulding,  ivory  keys  and  fronts,  extra  finely  carved  legs 
and  pedal,  and  fine  scroll  desk. 
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From   Miss  EMMA  THURSBY,  the  distinguished  Concert  Artist, 
I    am   exceedingly  pleased  with  your  excellent  piano. 

EMMA  THURSBY. 


From   Miss  ANNIE   LOUISE  GARY,  the  world-renowned   Contralto. 

Their    pure,  sweet,   and    musical    tones   afford    me    the    greatest    satisfaction 

and   delight. 

ANNIE  LOUISE  CARY. 


From  Mme.  MARIE  ROSE  MAPLESON,  the  great  Operatic  Prima  Donna. 
Am  delighted  with  the   MILLER   Piano    for    its  rich    purity  of    tone,  and    the 
wonderful   manner  m  which   it  sustains  the  voice. 

Mme.  MARIE  ROSE  MAPLESON. 


From   Miss  E.  ALINE  OSGOOD,  the  celebrated  Concert  and   Oratorio  Soprano. 
I    consider    the   MILLER     Piano    superior    to    all    others    in    that    mellow    and 
singing  quality   so    acceptable    for    voice    accompaniment.       I    have    never    played 
upon  a  finer  upright  piano. 

E.  ALINE  OSGOOD. 


From   Miss  FANNIE  KELLOGG,  the  distinguished  Oratorio  and   Concert  Soprano. 
I   am  delighted  with  your   Upright  Piano  which   I   have  for  my  private   use. 

FANNIE  KELLOGG. 

From   Miss   EMMA  ABBOTT,  the  world-renowned   Operatic  Prima  Donna. 
The    instrument    is  a  superb  one  and    does    you    great    credit  as  Its    manu- 
facturer, for  in  quality  of  tone  I   never  heard   it  surpassed. 

EMMA  ABBOTT. 

From   Sig.  ANTONIO    F.  GALLASI,  the  world-renowned   Baritone. 
I   wish    to    express    to    you    the    entire    satisfaction    which     your    magnificent 
piano   has  afforded    me. 

ANTONIO  F  GALASSI. 

From    MR    CHARLES   R,  ADAMS,  the  world-renowned  Tenor. 
They  have   no  superior  In  America,  and   my  long  experience  abroad  justifies 
me   in   placing  them   ahead  of  any  foreign   instrument  of  their  kind. 

CHARLES  R,  ADAMS. 


Henry   F.  Miller 
upright  pianos. 


Notwithstanding  there  Is  still  a  large  demand  for  the 
MILLER  Square  Pianos,  yet,  In  recent  years,  Uprights  have 
gained  a  wide  spread  popidarlty,  probably  on  account  of  their 
beauty   and    adaptability    In    size   to   the    requirements   of    many 

rooms, 

Very    much     attention     has    been     given    to    perfecting    the 

MILLER    Uprlglits. 

The  cases  and  frames  are  very  substantially  built,  and 
strength  has  been  secured  at  all  points  where  needed,  to  meet 
the   additional    strain    of   pianos    built    In    the    Upright   form. 

Especial  study  has  been  given  to  the  mechanism  (and  many 
improvements  have  been  made  to  secure  durability  as  well)  so 
that  the  action  may  possess  a  fine  and  sensitive  feeling,  which 
will    compare   favorably   with   that   of   the    Grand    Piano. 

All  of  the  Upright  cases  are  made  In  two  parts,  so  that 
the  entire  frame,  including  the  action,  key-board  and  consoles, 
can  be  detached  from  the  case,  reducing  It  to  a  depth  of  only 
twelve  Inches.  Tliis  Is  a  very  desirable  feature,  as  the  piano  can 
in  this  way  be  carried  over  narrow  stairs  and  through  the  smallest 
doors   and    so   be    placed    In    rooms,  otherwise    not    accessible. 

Another  important  feature  in  the  MILLER  Uprights,  Is  tiie 
patent  music-desk,      A  part  of  the  ornamental    front  of  the  case 
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is  hinged,  so  that  by  turning  down  the  shelf  on  which  the 
music  rests,  it  is  drawn  out  from  the  case  and  becomes  a  suit- 
able support  for  any  form  of  musical  publications.  It  is  the 
best  and  most  convenient  music-desk  now  used.  It  works 
automatically,  and  when  in  position,  sustains  in  the  best  manner 
possible,  the   sheet   music   or  the   heaviest   bound   volume. 

This  is  acknowledged  to  be  one  of  the  most  ingenious 
and  useful  inventions  of  recent  years,  connected  with  piano- 
forte   manufacturing. 

hi  short,  in  the  MILLER  Upright  Pianos  of  to-day,  where- 
ever  it  is  possible  to  introduce  them,  the  same  principles  in 
construction  are  used,  as  have  been  seen  in  the  Square  Pianos, 
which  have  proved  so  successful,  and  in  the  Grands,  which  to- 
day   hold    a   pre-eminent    position    in    the   musical    world. 

Whilst  we  have  made  many  improvements,  and  adopted 
them  only  after  long  trials,  we  wish  also  to  state,  that  we  have 
been  very  successful  In  avoiding  many  experimental,  so  called 
improvements,  which  have  been  placed  on  the  inarket  before 
they  have  been  thoroughly  tested,  and  have  afterwards  proved  very 
unfortunate  for  the  manufacturer  and  the  purchasers  of  such 
pianos. 

The  Upright  Pianos  of  to-day  are  made  in  mahogany 
veneering,  as  well  as  rosewood,  or  mahogany  veneers  finished 
as  rosewood,  and  in  cherry,  ebonized.  Owing  to  the  porous 
nature  of  rosewood,  the  use  of  rosewood  veneers  has  been 
almost  entirely  superseded  by  mahogany  veneers  and  the  use 
of    cherry. 
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Style  8  and  style  8  m  mahogany. 

Ij'i   octaves,  c^erstiung  scale,  three  unisons    throughout,  except  the  wound 
strings. 

SIZE. 

4  feet  high,  4  feet   II    Inches  wide,  2  feet  3   inches  deep 

CASE  OF  8. 

Cherry  ebonized,  richly  carved   consoles,  fret-work  panels  from  elegant  rie 
signs,  Ivory  keys  and  fronts,  and  the   patent  music-desk. 

CASE  OF  8  IN   MAHOGANY. 

Double  veneered  with  extra  thick  sawed    mahogany  veneers,  solid  mahogany 
consoles  and   mouldings,   etc.,  etc.  as  above. 
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From  the  TITUSVILLE,  PA.,  PRESS,  March  21,  1884. 

"The  Chevalier  de  Kontski  had  a  magnificent  piano  and  he  played  it 
magnificently.  He  was  in  himself  a  whole  orchestra,  and  carried  the  audience 
into  enthusiastic    bursts  of  applause." 


From  the  ST.  LOUIS  REPUBLICAN,  May  8,  1884. 

"  His  playing  was  phenomenal.  It  was  full  of  power  and  expression  be- 
yond description.  As  he  played,  the  music  swelled  into  a  vast  volume  and  then 
died  away  into  the  sweetest,  softest  strains  imaginable;  the  audience  seemed 
to  hold  their  breath,  and  not  a  sound  was  heard  except  the  tones  of  the  piano. 
Above  the  clapping  of  hands  which  followed,  could  be  heard  shouts  of  "bravo" 
and  "  encore  "  and  the  player  was  not  allowed  to  retire  until  he  had  played  a 
simple  little  melody,  which  was  also  loudly  applauded." 


From  the  BOSTON   EVENING  TRANSCRIPT,  May  25,  1883. 

"As  a  pianist  he  is  astounding,  even  in  these  days  of  virtuosity.  His  strength, 
the  volume  of  tone  he  can  draw  from  the  instrument,  are  phenomenal,  and  no 
inatter  how  loud  he  makes  the  piano-forte  roar  and  thunder,  his  tone  is  always 
musical   and  agreeable." 

From  the  BOSTON   HERALD,  May  27,  1883. 

"  The  wonderful  volume  of  tone  given  out  by  the  piano  under  Mr.  de 
Kontski's  touch,  produced  almost  without  apparent  effort,  is  as  surprising  as  are 
the  purity  and   distinctness  of  his  trills  and    runs." 


From  the  SPRINGFIELD  GLOBE,  Jan.  16,  1884. 

"  '  In  conversation  with  Chevalier  Antolne  de  Kontski,  last  week,  a  Springfield, 
Ohio,  Globe  reporter  asked  the  great  pianist  what  especial  qualities  he  sought  in 
selecting  pianos  for  use  in    his  concerts. 

"  First  of  all,  clearness  of  tone,"  said  Chevalier.  "  Though  a  piano  should 
be  otherwise  of  the  highest  class,  it  would  be  almost  worthless  to  me  if  it  lacked 
clearness  ;  for  without  it  the  rendering  of  delicate  and  rapidly  succeeding  notes 
would  strike  the  ear  with  confusion.  Then  the  tone  must  be  sweet,  as  well  as 
rich  and  voluminous,  and  must  respond  to  the  lightest  touch.  These  are  the  at- 
tributes of  a  first-class  piano.  They  are  absolutely  essential  to  the  correct 
rendering    of    classical    music." 

"Have    you  any  special    favorite?" 

"  Most  decidedly.  Having  tested  many  different  instruments.  Including  some 
of  the  most  pretentious,  I  much  prefer  the  HENRY  F.  MILLER,  as  combining  in  a 
more  equal  degree  than  any  other,  the  qualities  I  have  named.  You  may  have 
noticed  at  the  concert  Monday  evening  that  the  piano  I  used  was  of  remarkably 
clear  tone.  It  was  a  MILLER  concert  grand.  Its  clear,  sweet,  rich  tone  and 
volume  enabled  me  to  give  that  perfect  expression  and  beauty  of  finish  to  the 
pieces    rendered,  which  were   so    highly  appreciated   by  the  audience. 

The  MILLER  is  certainly  an  exquisite  piano,  and    is  my  decided   favorite.'  " 
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Style  9  and  style  9  in  mahogany. 


7)i   octaves,  overstrung  scale,  three   unisons  throughout,  except    the  wound 


strings 


SIZE. 

4  feet  4  inches  high,  5  feet  5   inches  wide,  2  feet  3   inches  deep. 

CASE  OF  9. 

Double  veneered  with  extra  thick  sawed  rosewood  or  mahogany  veneers, 
richly  carved  consoles,  fret-work  panels  from  elegant  designs,  ivory  keys  and  fronts, 
and  the  patent  music-desk. 

CASE  OF  9  IN  MAHOGANY. 

Double  veneered  with  extra  thick  sawed  mahogany  veneers,  solid  mahogany 
consoles  and   mouldings,  etc  ,  etc.  as  above. 
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From  the  PHILADELPHIA  TIMES,  May  27,  1881. 

"A  very  select  audience  assembled  at  the  Academy  of  Music  last  evening 
to  hear  Mme.  Etelka  Gerster,  prima  donna  of  the  Mapleson  Opera  Company. 
Her  rendition  of  selections  from  '  Carneval  de  Venice 'and  the  Shadow  Song  from 
'  Dinorah  '  were  marked  by  that  flute-like  quality  of  voice  and  correct  musical 
enunciation  which  make  all  her  performances  so  eminently  artistic.  The  piano 
solos  by  M.  Lavallee  won  deserved  applause,  and  no  small  share  of  the  gratifi- 
cation attending  the  execution  of  the  programme  in  detail  came  from  the  piano 
used   in  the  concert." 

From  the  PHILADELPHIA  EVENING   BULLETIN,  May  27,  1881. 

"  The  piano  used  upon  the  occasion,  from  the  manufactory  cf  Henry  F. 
Miller,  proved  more  than  satisfactory,  and  was  remarkable  for  its  poiver  and 
sweetness   of  tone." 

From  the  PHILADELPHIA  ITEM,  May  29,  1881. 

"  M.  Calixa  Lavellee  played  charmingly,  the  piano  being  one  of  the  Henry 
F.  Miller  make.  The  tone  of  the  instrument  was  superb  —  silvery,  clear, 
brilliant  and  full." 

From  the  CLEVELAND  VANITY  FAIR,  May  15,  1885. 

"  The  cause  of  American  music  is  certainly  progressing  most  favorably,  and 
with  the  grand  concerts  to  be  given  before  the  Music  Teachers'  National  Asso- 
ciation in  July  next,  fresh  impetus  will  be  given,  and  its  influence  felt  throughout 
the  country.  All  honor  to  the  noble  propogators  of  this  good  work,  chief  of 
whom  is  Mr.  Calixa  Lavallee  of  Boston." 


From    CALIXA     LAVALLEE  the   World-Renowned    Pianist    and    Composer 

Elected   President  of  the  Music  Teachers'  National  Association 

in  Boston,  in   1886. 

Boston,  March  20,  1885. 
HENRY   F.  MILLER  &  SONS  PIANO  CO. 

Gentlemen, —  In  1881,  while  on  a  concert  tour  as  solo  pianist  with  the 
Gerster  Concert  Company,  I  wrote  you  a  letter  in  which  I  wished  you  the  success 
you  so  richly  deserved  for  your  constant  study  and  persevering  labors  to  obtain 
the  beau  ideal  of  perfection  in  the  manufacture  of  the  piano-forte.  I  am  most 
happy  to  congratulate  you  on  your  achievement  of  that. 

The  piano  which  I  used  in  Boston  at  my  last  recital  of  American  com- 
posers proved  to  be  the  best  instrument  in  every  respect  that  I  have  ever 
played  in  my  life  either  in  Europe  or  America.  Its  sensitiveness  to  all  the  re- 
quirements of  shading ;  its  grand  sonorous  tone  in  heavy  passages  ;  its  perfect 
mechanism  ;  in  brief,  all  the  qualities  that  make  it  possible  for  a  virtuoso  to  give 
expression  to  his  utmost  thought,  were  combined   in  that  instrument. 

"  Honor  to  whom  honor  is  due."  You  stand  to  day  at  the  head  of  the  list 
of  manufacturers  of  pianos  in  America.  Yours  truly, 

CALIXA  LAVALLEE. 
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Style  10,  Grand  Upright, 

and  style  10  in  mahogany. 

7y3  octaves,  overstrung  scale,  three   unisons,  etc.,  etc. 

SIZE. 

4  feet  7  inches  high,  5  feet  9  inches  wide,  2  feet  3   inches  deep. 

CASE  OF    10. 

Double  veneered  with  extra  thick  sawed  rosewood  or  mahogany  veneers, 
extra  richly  carved  consoles,  elegant  designs  of  fret-work,  ivory  keys  and  fronts, 
and  the  patent  music-desk. 

CASE  OF  10  IN  MAHOGANY. 

Double  veneered  with  extra  thick  sawed  mahogany  veneers,  solid  mahog- 
any consoles  and   mouldings,  etc.,  etc.  as  above. 
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From  the  ST.  LOUIS  GLOBE  DEMOCRAT,  Dec.  24,  I88L 

"  The  brilliani  effect  of  Mr.  Sherwood's  playing  was  aided  by  the  excellence 
of  the  superb  Henry  F.  Miller  new  scale  concert  grand  piano  upon  which  he 
played,  and  whose  happy  combination  of  remarkable  power  and  exquisite  beauty 
of  tone  made   it  a  worthy  instrument  for  the  display  of  the  artist's  musical  genius." 


From  the  OMAHA    REPUBLICAN,  Mar.  19,  1886, 

"  Mr.  Wm.  H.  Sherwood  is  without  doubt  one  of  the  few  leading  pianists 
of  the  country.  His  brilliancy  of  touch,  his  shading  of  tones  and  his  technique  are 
unexcelled  among  musicians.  It  has  been  the  study  of  Mr.  Sherwood's  life  to  be 
able  to  picture  in  tones  the  beauty  and  melody  of  rhyme.  That  he  has  succeeded 
in  this  great  effort  there  can  be  no  doubt,  for  he  is  a  tone  painter  and  in  his 
execution  deserves  to  be  classed  among  the  great  artists  of  the  world." 


From  the  LYONS  REPUBLICAN,  Jan.  31,  1884. 

"  During  the  past  three  years,  the  standard  of  piano  performance  at  the  Lyons 
Musical  Academy  has  been  materially  raised.  This  has  rendered  imperative  the 
need  of  procuring  for  its  recitals  and  concerts,  embracing  in  their  programmes 
many  of  the  choicest  geir.s  of  classical  and  modern  composers,  an  instrument  in 
every  respect  first-class,  in  order  to  do  adequate  justice  to  the  technique  and 
artistic  finish  which  such  works  require,  and  which  is  one  of  the  main  ends  of 
this  music-school  to  impart. 

Accordingly  Mr.  Wm.  H.  Sherwood  has  boon  at  considerable  pains  to  select 
for  his  father's  institutian  an  instrument  every  way  capable  of  satisfying  the  severe 
and  exacting  demands  made  upon  the  piano,  as  to  touch,  tone,  sostenuto,  shading 
and  all  the  '  nuances  '  in  this  particular  deparlment  of  art.  The  piano  selected 
is  from  the  now  famous  manufactory  of  Henry  F.  Miller  &  Sons,  of  Boston.  It  is 
handsome  and  imposing  in  its  external  appearance:  the  tone  is  not  only  'grand', 
but  rich,  mellow,  and  of  remarkable  evenness  of  volume  throughout  its  entire 
compass  ;  while  the   '  action  ',  seems  to  realize   perfection   itself." 


From    WM.    H.    SHERWOOD,  the  Great    Pianist. 

Boston,  Jan.   14,  1385. 

HenkY  F.  Miller  &.  Soms  Piano  Co. 

Gentlemen, —  It  is  now  several  years  since  I  have  used  almost  exclusively 
the  HENRY  F.  MILLER  PIANOS  in  my  public  appearances.  During  that  period 
I  have  been  deeply  interested  in  the  great  efforts  you  have  put  forth  to  produce 
an  instrument  that  should  completely  satisfy  the  severest  demands  that  might  be 
put  upon  it.  This  I  am  convinced  you  have  succeeded  in  doing  to  a  remarkable 
degree. 

Your  pianos  stand  to-day, —  in  point  of  purity,  sweetness,  sonority,  volume 
and  grandeur  of  tone,  combined  with  absolute  reliability  and  balance  of  action 
adapted  with  the  utmost  delicacy  to  any  degree  of  force  or  shade  of  expression, — 
in  my  estimation  as  positively  superior  to  any  make  that  I  have  ever  played. 

Extending  to  you  my  heartiest  congratulations  for  the  great  artistic  success 
you  have  achieved,  and  with  best  wishes,  I    am, 

Sincerely  yours, 

WM.  H.  SHERWOOD. 


THE 

Henry   F.  Miller 
grand  pianos. 

It  is  a  well  understood  fact,  that  the  manufacture  and 
sale  of   Grand    Pianos,  are   limited   to   a  few   leading   houses. 

One  of  the  most  important  features  of  this  establishment, 
is  the  manufacture  of  Grand  Pianos  of  various  sizes  and  styles, 
to  supply  the  large  and  increasing  demand  for  these  celebrated 
instruments. 

The  MILLER  Grands  by  their  merits  have  gained  a  pre- 
eminent position,  having  been  subjected  to  the  most  careful 
scrutiny  of  the  musical  public,  by  their  appearance  in  so  many 
of  the  finest  concerts  given  in  all  the  great  musical  centres 
in    America. 

Whilst  first-class  construction,  \n  point  of  first  grade  of 
material  used,  superior  workmanship,  etc.,  is  expected  in  Grands 
of  all  the  leading  makers,  yet,  the  experience  gained  by  this 
house  in  having  its  Grands  transported  from  city  to  city  season 
after  season  for  concerts  by  the  great  pianists  and  concert 
companies,  has  enabled  us  to  institute  many  special  features 
for  permanent  reliability  and  extreme  durability,  not  found  in 
other   Grands. 

Exceptionally  great  and  persistent  attention  has  been  given 
to  the  perfecting  of  the  action  in  the  Grand  Pianos, —  cer- 
tainly a  most  important  feature, — -all  the  Grands  of  this  man- 
ufacture  having   an    imsurpassed    repeating   action. 
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This     is    shown     by    the    wonderful     success     of    the    great 

pianists   with   the    MILLER   action,  and    the   followimg   extracts 

from  among   many  such    press  criticisms,  will    be    understood  and 

appreciated   by   the   public. 

In  speaking  of  Mr.  Sherwood,  the  BOSTON  HOME  JOURNAL, 
Feb.  20,   1886,  says, 

"Throughout  the  concert,  the  pianist's  execution  was  characterized  by  great 
brilliancy  and  precision,  and  reflected  with  distinctness  all  diversities  of  st/le  :  the 
well  known  trick  that  Josef fy  resorted  to  in  order  to  obtain  his  perfect  fianissimo 
was  out  done  by  legitimate  means,  and  with  a  result  that  produced  a  most  del- 
icate, clear  and  distinct  pianissimo  —  and  without  the  aid  of  the  soft  pedal  — 
that  we  have  ever  heard  ;  and  this,  too,  even  when  rendering  the  most  ticklish 
and   intricate   passages." 

The  CHICAGO   TIMES  of   Feb.  21,   1886,  says,  that 

"  Dr.  Maas's  playing  is  remarkable  for  its  precision,  firmness,  strength  and 
almost  absolute  technical  accuracy  in  even  the  most  brilliant  and  difficult  passages." 

The  quality  of  tone  in  these  pianos  Is  unsurpassed  and 
apparent  to  any  one  who  has  opportunity  of  contrasting  the 
MILLER   Grands   with   those  of  other   makes,  size   for  size. 

The  volume  of  tone  in  the  Artist  Grand  is  conceded  to  be 
phenomenal,  and  a  refined,  beautifLiI  character  of  tone  is  a 
peculiarity  of  all  the  different  sizes,  each  of  which  is  adapted 
to   the   requirements   of   different   size    rooms. 

STYLE,    PARLOR   GRAND. 

7vS   octaves,  overstrung  scale,  etc.,  repeating  action. 
SIZE. 

6  feet   10   inches   long,  4  feet  9  inches  wide. 
CASE. 

Double  veneered  with  extra  thick  sawed  rosewood  or  mahogany  veneers; 
solid  rosewood  mouldings,  ornaments  and  trimmings;  serpentine  bottom  mouldings; 
ivory  keys  and  fronts ;  carved  legs  and  pedal ;   movable  music-desk. 

Carved  legs  and  pedal  at  present  in  regular  style  similar  to  those  on 
Small   Parlor  Grand.     Top  moulding  added  when  specially  ordered. 
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Style,  Small  Parlor  Grand. 

1  yi  octaves,  overstrung  scale,  three  unisons  throughout,  except  wound 
strings,  agraffes  throughout,  and   repeating  action. 

SIZE. 

5  feet  9  inches  long,   4  feet  7   inches  wide. 

CASE. 

Double  veneered  with  extra  thick  sawed  rosewood  or  mahogany  veneers; 
solid  rosewood  mouldings,  ornamenis  and  trimmings ;  ivory  keys  and  fronts  carved 
legs  and   pedal,  movable  music-desk. 
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From  the  TOLEDO  EVENING  BEE,  Dec.  2,  1881. 
"  Mr.  Petersilea,  as  a  pianist,  ranks  among  the  greatest  living  interpreters 
of  classical  music;  at  the  same  time  he  is  equally  at  home  in  all  schools  and 
styles  of  music.  In  his  first'  number,  Rubinstein's  concert  etude,  Mr.  Petersilea 
showed  himself  to  be  more  than  a  grand  player.  His  technique  is  marvelous, 
and  his  correct  conception  and  smooth  rendition  showed  him  possessed  of  won- 
derful memory.  This  company  use  exclusii/ely  the  celebrated  Henry  F.  Miller 
piano,  manufactured  in  Boston,  which  is  fast  becoming  the  favorite  instru- 
ment of  the  American  people.  Its  rich  and  sympathetic  tones  blend  beauti- 
fully with  the  voice  and   is  equally  good  for  the  most  brilliant  solo  playing." 


From  the  DAYTON,  0.,  DEMOCRAT,  Nov.  23,  1881. 

"  No  less  fine  was  the  piano  playing  of  Mr.  Carlyle  Petersilea.  He  is  a 
master,  and    his  playing  is  masterly. 

The  magnificent  instrument  used  by  Mr.  Petersilea  was  worthy  its  skilled 
performer  —  yielding  and  subtle  in  tone,  yet  full  and  deep  in  power  as  the 
musician  desired.  Every  key  was  pure,  clear  and  strong,  and  the  music 
thrilled  the  audience  as  though  an  orchestra  was  playing.  It  was  the  piano 
carried  by  the  company,  and  the  one   Mr.  Petersilea  uses  in  all  his  concerts." 


From  the  BOSTON  GAZETTE,  Mar.  29,  1885. 
"  Mr.  Petersilea's    masterly  and    clean  cut    technique,  artistic    phrasing    and 
refined  versatility  of    style  were  displayed  with  most  delightful    effect.      In    every 
technical   aspect  of  his  art,  his  work  leaves  but  little  if  anything  to  wish  for," 


From     CARLYLE    PETERSILEA,  the    World-Renowned     Pianist.      Director 
of  the   Petersilea  Academy  of  Music,  Boston. 

Boston,  June    I,  1886. 

Henry  F.  Miller  &.  Sons  Piano  Co. 

Gentlemen, —  During  the  many  years  that  I  have  been  Director  of  the 
Academy  of  Music  bearing  my  name,  I  have  had  occasion  to  use  the  pianos  of 
many  different  makers,  and  I  am  therefore  able  to  make  an  intelligent  discrimi- 
nation  between  those  of  your  manufacture  and  those  of  other  makers. 

For  volume  of  tone,  quality  of  tone,  elasticity  of  action  and  all  other  qualities 
that  go  to  make  a  piano  as  nearly  perfect  as  it  seems  possible  to  attain  at  the 
present  advanced  state  of  excellence  of  modern  piano  building,  I  have  only  to  reiterate 
what  I  have  already  written  on  a  former  occasion: — that  the  Henry  F.  Miller 
piano  is  decidedly  my  preference  for  teaching  purposes  as  well  as  for  public 
performances.  I  have  tested  the  piano  in  every  possible  way  and  am  sajsfied 
that  it  cannot  be  surpassed    by  any  other  make  in  America  or  Europe. 

CARLYLE  PETERSILEA, 
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Style,  Parlor  Grand. 


Description   on   page  36. 
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From  the  CINCINNATI  COMMERCIAL  GAZETTE,  Feb.  16,  1886. 
"  As  an    executant.    Dr.    Maas    ranks    among    the    best  of    the    present  day. 
His  touch   Is  accommodating,  firm   and    elastic:   his  shading    power  shows    largely 
developed   musical   insight,  and   as  for  technique  it  comprehends  all  that  the  term 

can    signify The  opinion  was    expressed    by   many  that    no    superior 

to  the  Miller  Artist  Grand,  used    by  Dr.  Maas    last  night,  has  ever  been    heard   in 
Cincinnati." 

From  the  BOSTON  TRANSCRIPT,  Feb.  9,  1885. 
"  Never  have  we  heard  a  Pianist  who  seemed  to  make  light  of  bristling 
technical  difficulties  with  more  ease.  The  brilliancy  of  his  octaves,  the  general 
facility  of  his  playing  was  something  astounding.  Wonderously  sweet  and  beau- 
tiful too  was  the  quality  of  the  tone  which  he  drew  from  his  instrument,  in  soine 
of  the  cantabile  phrases  of  the  slow  movement." 


From  the  BOSTON  COURIER,  March  7,  1886. 
•'The  second  concert  in  the  series  by  Dr.  Louis  Maas,  was  given  on  Tuesday 
evening  in  Miller  Hall.  The  programme  afforded  a  feast  of  good  things,  as 
it  included  the  Kreutzer  Senate  by  Beethoven,  the  trio  in  D  minor  op.  63  Schu- 
mann, and  three  piano  numbers.  The  Kreutzer  senate  was  given  an  exquisite 
rendering.  It  would,  in  fact,  be  hard  to  imagine  a  more  perfect  presentation, 
especially  of  the  adagio.  A  unity  of  spirit  seemed  to  pervade  the  entire  move- 
ment, and  the  effect  was  enjoyable  in  the  highest  degree  The  finale  was  given 
with  all  the  dash  and  fire  necessary,  and  its  tuneful  measures,  with  their  strong 
contrasts  of  style  and  movement,  were  admirably  displayed.  The  Mendelssohn 
variations  afforded  the  pianist  ample  scope  for  displaying  the  varied  shades  of 
feeling  that  constitute  an  artistic  performance,  and  the  admirable  style  and  com- 
mand of  the  key-board  possessed  by  Mr.  Maas,  were  therefore  particularly  notice- 
able, resulting  in  a  clear,  smooth  interpretation  without  the  slightest  shadow  of 
blurring.  The  Wagner  number  with  its  beautiful  theme,  is  a  splendid  piece  of 
writing  and  in  the  hands  of  an  artist  can  be  worked  up  to  a  degree  of  enthu- 
siasm that  is  fairly  inspiring.  Its  performance  by  Mr.  Maas,  left  nothing  to  be 
desired,  as  he  impresses  one  even  in  the  most  forcible  strains,  of  possessing 
a  reserve  of  power,  that  gives  him  unlimited  control  over  the  most  difficult 
and  trying  passages." 

From     Dr.    LOUIS    MAAS,   the  World-Renowned    Pianist,  Conductor 
and   Composer. 

Boston,  Dec.  2,  1881. 

Mr.  Henry  F.  Miller. 

Dear  Sir, —  I  cannot  help  expressing  to  you  my  admiration  of  your  new 
Scale  Grand  Piano,  which  you  placed  at  my  disposal  for  my  last  two  piano  con- 
certs in  Boston. 

I  have  played  and  used  in  concert  almost  every  piano  of  note  both  in 
Europe  and  America,  and  after  this  varied  experience  must  say  that  for  grandeur, 
volume  and  quality  of  tone,  as  well  as  thorough  finish  in  all  details,  your  piano 
stands  unequalled. 

It  is  sensitive  to  the  most  delicate  shadings  of  touch,  and  stands  the  test 
of  almost  orchestral  effects. 

The  success  which  your  pianos  are  meeting  with  everywhere  in  concert, 
must  be  highly  gratifying  to  you,  and  you  have  my  best  wishes. 

Very  sincerely  yours,  LOUIS   MAAS. 
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Style,  Artists'  Grand. 

7j\3  octaves,  overstrung  scale,  &c.,  repeating  action. 
SIZE. 

8  feet   10    inches   long,  5  feet  wide. 

CASE. 

Double  veneered  with  extra  thick  sawed  rosewood  or  mahogany  veneers  ; 
solid  rosewood  mouldings,  ornaments,  and  trimmings  ;  serpentine  bottom  mouldings 
and  richly  carved  ornaments  ;  ivory  keys  and  fronts,  elaborately  carved  legs  and 
pedal,  movable  music-desk  of  handsome  fret-panels. 

Carved    legs  and    pedal   at  present  on  regular  style,  similar  to  those  on  sma'l 
parlor  grand.      Fine  top  moulding  when  specially  ordered. 
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REMARKS. 

This  company  has  frequently  taken  pleasure  in  showing 
purchasers  through  the  manufactory,  but  as  many  advanced  feat- 
ures have  been  introduced  In  recent  years  in  the  construction 
which  conduces  to  the  details  of  an  art  In  piano-forte  building, 
we  have  deemed  It  Injudicious  to  IntrodLice  a  description  of 
these   features    In    this   catalogue. 

While  there  are  patents  used  In  manufactiirlng  pianos, 
some  of  which  are  owned  by  this  establishment,  there  are  none 
which  enable  a  house  to  control  any  essential  features  in  con- 
struction   which    cannot    be   successfully    met    In    other   ways. 

As  a  single  exception  to  this  might  be  mentioned  the 
patent   of   the    Miller    pedal    piano. 

The  music-desk  on  the  upright  pianos  is  also  an  impor- 
tant patent,  and  for  these  we  feel  compelled  to  annex  th3 
following 

CAUTION. 

The  Pedal  Piano  was  patented  July  II,  1 876  and  Is  now 
owned    by  the    Henry    F.  Miller    &    Sons    Piano   Co. 

The  music-desk  on  the  Henry  F.  Miller  upright  pianos  was 
patented  July  9,  1878  and  Is  now  owned  by  the  Henry  F. 
Miller  &  Sons  Piano  Co.  Manufacturers,  dealers  and  the 
public   are  cautioned    against   infringing  either  of  these  patents. 

It  is  customary  for  organists  to  have  suitable  shoes  for 
pedal  playing,  so  that  the  gravel  or  grit  from  the  ordinary 
street   shoes   will    not   get   into   the   pedal   action. 


Henry  F.  Miller 
pedal  upright   pianos. 

PATENTED. 

Practice  on  a  pedal  piano  Is  highly  recommended  by  every 
organist  of  note  ;  and  it  may  be  well  regarded  as  indispensable 
to   those   wisinlng   to   excel    in    organ    playing. 

The  pedals  are  a  part  of  the  piano-forte  itself,  and  in  this 
respect  differ  from  pedal  attachments  to  pianos,  whicli  rec|Liire 
adjustment   whenever   the   piano-forte    is    moved. 

The  method  of  constrLictlon  Is  shown  in  the  llkistration 
on    page  45,  and    picture   of  style   8    upright,  on    page   29. 

The  pedals  are  similar  to  those  used  on  the  church  organs 
of  the  most  celebrated  makers.  The  scale  is  from  C  to  F,  in- 
clusive, two  and  four-thirteenths  octaves.  The  lengths  of  the 
white  and  black  keys,  widths,  and  distances,  correspond  exactly 
to  the  scale  of  the  church  organ  pedals.  The  pedal  work  on 
the  pedal  pianos  is  done  by  workmen  who  have  had  experience 
on  organ  work  in  the  establishments  of  some  of  the  best  builders. 

When  not  in  use  the  pedal  board  folds  up  and  tlie  piano 
appears   as    is    represented    in    the    regLilar   style   8    upright. 

Tliere  are  several  patented  ingenious  arrangements  for 
regulating  the  pedal  action  and  adjusting  It  to  any  nnevenness 
of  the  floor  or  inequalities,  occasioned  by  excessive  heat  or  cold, 
dryness    or    dampness. 
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One  of  the  important  features  of  the  Invention  is  that  the 
piano  leaves  the  manufactory  adjusted  and  ready  for  use  im- 
mediately  on    arrival    in    any    part   of  the   world. 

As  showing  the  importance  of  pedal  pianos,  and  the  suc- 
cess which  those  manufactured  by  this  establishment  have 
met  with,  we  give  a  few  testimonials  from  the  many  which 
have   been    received. 


From  E.    F.   WALCKER    &    CO.,  the  World-Renowned  Chu.ch  Organ  Build- 
ers of   Liidwlgsberg,  Germany,  Builders  of  the  Great  Organ  at  Music   Hall,  Boston. 

Philadelphia,  Pa.,  Sept.  24,  1876. 
Mr.  Henry  F.  Miller 

Dear  Sir. —  In  my  observation  of  the  great  display  of  musical  instruments 
at  the  International  Exhibition,  I  have  been  particularly  pleased  with  your  Pedal 
Piano.  It  affords  organ  students  opportunity  for  pedal  practice,  which  I  consider 
essential  to  the  skilful  use  of  organ  pedals.  Accept  my  congratulations  for  the 
superior  excellence  of  all  your  instruments  exhibited,  as  well  as  for  your  success 
in  introducing  your  new  invention.  Respectfully, 

E.  F.  WALCKER  &  CO 


From    H.   CLARENCE    EDDY,  the   Eminent  Organist  and    General    Director 
of  the   Heishey  School  of  Musical  Art. 

Hershey  Music  Hall,  Chicago,  Sept.  28,  1879. 

Mr.  Henry  F.  Miller. 

Dear  Sir, —  I  have  examined  several  of  your  Pedal  Pianos  and  take  pleasure 
in  congratulating  you   upon  the  success  which  you   have  reached. 

They  are  remarkably  unique  and   practical    in  every  respect. 

I  consider  them  invaluable  to  a  thorough  organ  student  for  acquiring  tech- 
nique, and  always  recommend  practice  upon  them  for  this  object  in  preference 
to  the  organ.  Yours  very  truly, 

H.  CLARENCE  EDDY. 


From    W.     B.     COLSON,   Jr.,  Organist    "Heights"    Congregational    Church, 

Cleveland. 

Cleveland,  Ohio,  July   16,  1878. 

Mr.  Henry  F.  Miller. 

Dear  Sir, —  Allow  me  to  congratulate  you  on  the  success  of  your  Pedal 
Upright  Piano.  It  is  almost  invaluable  to  organists  and  organ  students,  and  is 
superior  to  anything  of  the  kind  I  have  ever  seen.  The  one  I  purchased  of  you 
over  a  year  ago  has  been  constantly  in  use,  and  answers  its  purpose  remarkably 
well,  developing  an  even,  elastic  pedal  technique  that  is  equal,  if  not  superior,  to 
that  gained  from  organ  practice.  Truly  yours, 

W.  B.  COLSON,  Jr. 
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Style,  Pedal  Upright,  with  folding  pedals. 

PATENTED  JULY  II,   1876. 

7j<3   octaves,  same  scale   as  style  8   upright  ;    compass  of  pedals,  two  and 
four-thirteenths  octaves,  C  to   F,  inclusive. 

SIZE. 

4  feet    7  inches   high,  4  feet   II    inches  wide,    2  feet  3   inches  deep. 

CASE. 

Ebonlzed,  similar  to  style  8   upright,  richly  carved  consoles,  fret-work  panels, 
ivory  keys  and  fronts,  and  the  patent  music-desk. 
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PRICES,  WARRANTY,  ETC. 

It  Is  customary  for  all  piano  manufacturers  to  print  a  so- 
called  "  price  list,"  giving  the  highest  retail  prices.  Such  lists, 
which  are  for  the  purpose  of  classifying  various  styles  of  pianos, 
should  be  understood  by  the  public  to  be  fictitious,  and  that 
there    Is   always   a   discount   from    such   figures. 

We  wish  to  caution  those  desirous  of  purchasing  a  Mlli&r 
Piano  to  obtain  these  discounts,  and  accordingly  the  lowest 
prices,  either  directly  from  the  manufacturers  or  from  estab- 
lished dealers  In  their  vicinity,  who  are  Identified  with  the 
Interests   of  this    piano   and,  as   dealers,  represent   this   house. 

We  claim  that  it  is  as  much  of  a  misfortune  for  purchasers 
to  get  an  erroneous  impression  of  high  prices,  as  to  be  misled 
by  the  ruinously  low  figures  at  which  unscrupulous  dealers  offer 
to  furnish  the  Miller  Pianos,  In  cases  where  they  are  not  holding 
the   agency   or    representing  this   house. 

The  system  which  governs  this  establishment  in  adjusting 
the  prices  of  the  various  styles  of  Henry  F.  Miller  Pianos,  Is 
to  spare  no  expense  In  constructing  and  building  the  Instru- 
ments, but  In  all  other  ways  to  give  purchasers  the  benefit  of 
as  economical  expense  In  manufacturing  as  can  be  maintained 
consistent  with  carrying  on  the  business  In  a  first-class  and 
creditable   manner. 

The  high  grade  of  material  used,  the  fine  quality  of  the 
workmanship  and  the  general  care  In  building  are  the  same  in 
all    the   different    styles. 

WARRANTY. 

All  of  the  Miller  pianos  are  strictly  warranted  for  five 
years,  and  this  applies  to  all  of  the  pianos  bought  direct  of  the 
manufacturers,  or  of  authorized  dealers,  without  the  necessity  of 
purchasers  receiving  a  printed  warrant.  A  printed  warrant  will 
always   be   given    when    requested. 
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NEW  CLASSIFIED  PRICE  LIST. 

OCTOBER,    1886. 


Square  and  Square  Grand  Piano-Fortes. 


STYLE. 

CASE. 

COMPASS 
OCTAVES. 

SIZE. 

PRICE. 

1 

Described  on   page  21          7j^        6  ft   6  x  3  ft.  3 

$720.00 

c 

Described  on   page  23     !     ly'i        6  ft,  6  x  3  ft   3 

780  00 

F 

Described   on   page   25 

7/3 

6  ft,  10  X  3  ft,  5 

920,00 

G 

Described  on  pages  18  &  20 

71/3 

7  ft     X    3  ft  5 

1000  00 

Upright  Piano-Fortes. 


8 
8  Mahogany 

Described   on    page 

29 

9 
9   Mahogany 

Described   on    page 

3! 

10 
1  0  Mahogany 

Described   on   page 

33 

iVi 


lYi 


7/3 


4  ft.  high 
4  ft.  II   wide 
2  ft.  3  deep 

4  ft.  4   high 

5  ft.  5  wide 
2  ft   3  deep 

4  ft   7  high 

5  ft.  9  wide 
2  ft,  3  deep 


$780  00 
820.00 

880  00 
930  00 

1000,00 
1060.00 


Grand  Piano-Fortes, 


Small  Grand 

Described  on   page  37 

7/3 

i  5  ft. 

9  x4  ft  7     $1300.00 

Parlor  Grand 

Described  on  pages  36  &.  39 

7/3 

6  ft. 

10  x4  ft.  9     1340  00 

Artists'  Grand 

Described  on   page  4! 

7/3 

8  ft 

10  X  5  ft          1780  00 

Patented  Pedal  Upright  Piano- Fortes. 


;i040  00 


\    ly'i    I      4  ft.  7  high 
Pedal  Upright  Described  on  pages43  &45  pedals  I      4  ft  II   wide 

'2  4-1  3'      2  ft   3  deep 

*For  discount    from    this     List    apply  to   tlie    IManufaoturers  or  to  established 
Dealers  who  are  selling  these  Instruments. 
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HOW  TO   PURCHASE. 

The  HENRY  F.  MILLER  PIANOS  are  represented  throughout 
the  country  by  many  houses  unsurpassed  in  reputation  for 
honorable  dealing,  and  purchasers  are  recommended  to  obtain 
these  pianos  of  such  authorized  dealers,  thereby  securing  the 
most   favorable   terms    for   a    genuine    instrument. 

As  a  matter  of  good  faith,  as  well  as  on  account  of 
especial  terms  given,  we  cannot  undertake  to  undersell  our 
established  dealers,  and  while  promptly  answering  all  commu- 
nications regarding  pianos,  must  refer  the  matter  of  prices  and 
terms   in   their  territory   to   them. 

We  reserve  the  right  to  make  terms  direct  where  the 
pianos  are  not  properly  represented  by  dealers,  and  we  will  guar- 
antee entire   satisfaction    in    such    cases. 

CAUTION. 

The  public  are  cautioned  not  to  mistake  any  bogus  pianos 
of  similar  name  for  the  genuine  Henry  F.  Miller  Piano  of 
Boston.  There  was  formerly  another  Miller  piano  made  in 
Boston  which  was  extensively  sold  in  the  West,  the  reputation 
of  which  has  sometimes  been  erroneoLisly  connected  with  this 
establishment.  It  is  sufficient  to  say  that  there  never  was 
any  business  connection  between  tlie  two  houses,  and  that  the 
piano  bearing  a  similar  name  has  not  been  manufactured  for 
several    years    past. 

At  the  present  time  the  only  genuine  MILLER  piano  is 
the  HENRY  F.  MILLER  Piano  of  Boston.  The  United  States 
has  granted  a  trade  mark  of  the  word  symbol  "Miller"  and 
also  In  connection  with  the  word  "  Henry"  and  the  letter  "F.," 
and  the  word  "  Boston,"  No.  5,288,  registered  October  30,  I  877. 
This  trade  mark  is  now  owned  by  tlie  Henry  F.  Miller  &  Sons 
Piano  Co. 


HENRY  F.  MILLER  & 


BOSTON. 

President,, HENRY  F.  MILLER.  Treasurer,  J.  C,  MILLER, 

Manager  of  Warerooms,  W.  H.  MILLER,  Clerk,  W.  T.  MILLER. 

MANUFACTORY  AT  WAKEFIELD,  MASS. 

Superintendent,  J.  H,  GIBSON.  Assistant  Sup't,  E.  C.  MILLER. 


